lain Bell




“This is Bell's sixth opera...

his most visceral,

most beautiful and most

necessary...a premiere that feels destined to travel”

The Brussels Times

“Bell skilfully unleashes the full force of the orchestra...

meticulously nuanced, the

music shifts sharply in contrasting colours, and the vocal lines are virtuosic.”

Die Welt

“Judging by the rapturous applause it received from the Brussels first night
audience, Medusa could well succeed elsewhere”

OPER! Magazin

“One of the most radically psychological Iyrlcalmorlgs of recent years.”
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"An %ﬁen there's the fantasti}
music by Bell. Whimsical,
deeplﬁfelt, unsettling.”

Niewe Noten

“A grippﬁ‘]g and unanimously
acclaimed world premiere.”
Orpheus Magazin

“Cinematic in the strongest sense.”
Mob Magazine

"A fearless, cinematic tragedy...

losing any impact...
Broadway World
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OperéCIick

“Medusa is a remarkable
opera that tackles a
challenging subject head-on
and with sensitivity.”
OperaActual



“A gripping and impressive new opera...sensual, bold, and virtuosic music.”
Neue Musikzeitung

“The success of this creation is due above all to this virtuoso and almost
seismographic score...vocally, each character is characterised with a
goldsmith’s precision...”

ResMusica
“...a production that must be seen because of the subject, the

composition and the talented cast.”
Klassiek Centraal

“Medusa is a powerful work, a welcome addition to the repertoire,
and likely, | think to travel. We left the house impressed - even stunned.”
Parterre Box

“The music reveals itself as architecture...emerging in waves of bells...sonic clouds,
embracing the full scope of the subject. Reminiscences of traditional grand opera
intertwine with raw phrasing of contemporary opera, as well as impulses
reminiscent of certain cinematic thriller scores, almost Hitchcockian.”
Olyrix
“An opera of now and always...Bell has created a genuine, almost old-
fashioned, yet completely contemporary opera.”

. . Place de L'Opera
“With a stellar cast on stage and in

the pit, La Monnaie pulls out all the 1’;‘“'{,\
stops with Medusa.” ]
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"...a dark, visceral psychological tragedy.” ~ P
Le Soir . ’,’. | N

“Bell's music demonstrates his talent as an opera composer...modern in the way
it framed the tragedy, unfolding hypnotically in waves, rich in colour and with
infallible theatrical timing.” ¢
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MusicPaper . "Bell weavesa supremely subtle

musical fapestry of endlessly
“fascinating nuance.”
Opernglas

‘It is to be hoped that revivals and new
productions are already in the pipeline.”
Operawire

"Bell’s music ventures into a multi-layered orchestral kinetic space...Inspirations
rmann oF Puecini alontribute to conveying the uniqueness of the
mgment %é{he breathtakinglintense finale of Act |, Bell brings introspection...
v0|ces react to shifts in instrumental textures, reminiscent of MdZartand Janacek.”
S Opera Online



ROLES

MEDUSA dramatic coloratura soprano A Gorgon

EURYALE lyric mezzo Medusa’s sister

STHENO dramatic mezzo Medusa’s sister

PERSEUS fugh lyric tenor He who murders Medusa
POSEIDON basso cantante He who rapes Medusa
ATHENA dramatic soprano She who curses Medusa
HIGH PRIESTESS /yric coloratura soprano Overseer of Athena’s temple
DANAL lyric soprano Perseus’ mother

CHORUS (SATB)
SA: Priestesses & off-stage vocalise

TB: off-stage as Poseidon’s Sirens

ACT ONE | Scene One: The Cave/Cliffs

Medusa and her sisters, Stheno and Euryale, hear a song rising from the sea. Stheno and Euryale recognise
it as Poseidon’s voice calling for Medusa to submit to him, and decide she must live with the Priestesses at
the Temple of Athena for her protection. When they tell Medusa, she insists the song is a lullaby sung by a
woman to her newborn child adrift on the water. Despite her protests, she departs for the temple, believing
the lullaby to be Athena’s promise of safety.

ACT ONE | Scene Two: The Temple of Athena

Medusa, weeks into her life at the temple, still longs for her sisters. The High Priestess rebukes her and
assigns her to guard Athena’s sacred flame that night. Alone, Poseidon appears and, despite her resistance,
rapes her, extinguishing the flame. Athena enters in fury, curses the High Priestess with babbling madness,
then blinds the Priestesses after making them witness Medusa’s transformation into a snake-haired, scaled

monster whose gaze turns all mortals to stone.

ACT TWO: Caves in exile

Years have passed and Medusa lives in exile with her sisters among the broken statues of those who sought
her death. Their days are spent with Stheno killing each new assailant and the sisters living on supplies
taken from their ships. Medusa grows weary and longs for release. When Stheno and Euryale leave to loot
the latest vessel, Medusa faces another would-be hero who soon joins the statues.

A second figure approaches and Medusa recognises his scent as the infant from the lullaby on the sea:
Perseus. She learns he is not secking glory but intends to use her head to buy freedom for his mother,
Danaé, who, like Medusa, survived a predatory assault from a god. Realising Medusa knew of their plight
and held them in such tenderness, Perseus cannot kill her and begs to leave unharmed, vowing to save his
mother by other means. Medusa refuses and insists he complete his task, knowing it will free Danaé and
end her own now-hated existence. Perseus agrees and departs with her head as Stheno and Euryale return

to mourn their sister’s body.



First performance took place on Tuesday 5th May 2026 at

La Monnaie/De Munt, Brussels, Belgium.

WORLD PREMIERE CAST

MEDUSA Claudia Boyle
EURYALE Paula Murrihy

STHENO Angela Denoke
PERSEUS Josh Lovell

POSEIDON Konstantin Gorny
ATHENA Mary Elizabeth Williams
HIGH PRIESTESS Anu Komsi

DANAE Marie-Juliette Ghazarian

La Monnaie Symphony Orchestra and Chorus

La Monnaie Chorus Academy

WORLD PREMIERE CREATIVES

COMPOSER [ain Bell
LIBRETTIST/DIRECTOR Lydia Steier
CONDUCTOR Michiel Delanghe
CHOREOGRAPHER and Tabatha McFadyen
ASSISTANT DIRECTOR

SET DESIGNER Flurin Borg Madsen
COSTUME DESIGNER Katharina Schlipf
LIGHTING DESIGNER Elana Siberski
DRAMATURGE Mareike Wink

CHORUS MASTER Emmanuel Trenque



INSTRUMENTATION

2 Flutes (2nd doubling Piccolo)
2 Oboes (2nd doubling Cor Anglais)

2 Clarinets in Bb (2nd doubling Bass Clarinet)

2 Bassoons (2nd doubling Contrabassoon)

2 French Horns in F
2 Trumpets in Bb

2 Trombones
Tuba

Harp
Timpani

2 Percussion (see below)

Strings (min. 10/10/8/6/4)

Percussion I
Tam-Tam

Suspended Cymbal
Crash Cymbal

Side Drum + snare
Metallic Wind-chimes
Sleigh-bells

High and Low Woodblocks
* Claves

*Triangle
*Tambourine
*Vibraslap

* Whip

* denotes shared with other player

* denotes occasionally played by other player

Percussion 11
Bass Drum
Tubular Bells

" Vibraphone

" Xylophone
Glockenspiel
Crotales

Temple Bowls in C/E/F
Sandpaper Blocks
* Claves
*Triangle
*Tambourine
*Vibraslap

* Whip

Duration: ¢.2hr (excluding one interval)



